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Representing Acadia at this year® Annual Atlantic Undergraduate English

Conference in Moncton, NB from March 22" to 24", Pictured left to right

are Dr. Jon Saklofske (Faculty Advisor to the Acadia English Association), ’ ’

Zahide Cam, Alexa Wilcox, Sophie Ashton, Sydney Meisner, Laura Lascelle,
and Angel Percentie.

For student reflections on the experience, seeP a g el 31.2
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p | (anyWednesday, November 15th, 2023, the Acadia

Theatre Company presented the first showing of Anne
CarsonH of H .Ahearystudensskook to the stage,
in the Lower Denton Hall, to explore Carson's reimagining of
the tragedy H e r a.kn$pieed by the Sth century poet
Euripides, Carson® play follows H of H& return home from
years of fulfilling violent labours. Amongst his family, he
grapples with his humanity, years of meaningless slaughter
having traumatized him. When H of H commits an unforgiva-
ble act, he then attempts to take his life. The play ends with
the arrival of Theseus, a friend of H of H who persuades him
he can find redemption. AGive me your hand,0 Theseus says

ACADIA THEATRE COMPANY PRESENTS

H OF H PLAYBOOK

BY ANNE CARSON
DIRECTED BY MICHAEL DEVINE

HERAKLES IS COMING HOME...

.-WHAT DOES HE FIND?

Costume and Make-Up Design: Ryann Farmer
Lighting Design and Technical Direction: Susann Hudson

November 15-18, 22-25
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to H of H although his sins may stain him, and
H of H rises. The audience is left to decide if
he is worthy of the redemption he is offered.

Lower Denton was utilized to its capaci-
ty with mixed media sets that captured both a
modern trailer park and subtle traces of ancient
Greek influence. To the right of the set lay the
head of a Greek sculpture amidst a pile of
rubble. To the left, there were tables, chairs,
and the trailer where H of H& family lived. In
the center of the set, H of H himself emerged
from the back wall. The red lights and screen
monitors created a fantastic element that
brought the play to life. The actors made their
entrance from the back of the audience. It was
quite a surprise as they gave a synchronized
performance that captured the full presence of
the veterans. The lyrical rhymes of Carson&
play suited the veterans well as they prefaced
the tragedy of H of H to the audience.

Photos by Daniel Franck

A thrilling performance was given by
Madness, Daniella Kozera, who descended
from the upper levels, as the villain that pro-
vokes H of H to kill his wife and children. I sat
in the front row as she awed the audience with
her talent.

Max Miller also gave a dramatic perfor-
mance as H of H. He lamented his own
sorrows to the audience both as the mighty
Herakles and the vulnerable human. A wonder-
ful performance was also given by Trey
Poworoznyk who played Amphitryon, Grace
Henshaw who played Megara, Kira Bishop
who played Lykos, Mike Nixon who played
Theseus, and Chloe Blué, Brea Devine, Emily
Horton, Karyssa Levere, and Madison Ryall
who played the Veterans. The first play of the
year was a success. We look forward to many
more productions!
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By Angel Percentie|

On Thursday, March 20th, 2024,
Lower Denton Hall reverberated with the
echoes of the Roaring Twenties as the
Acadia Theatre Company performed
Dorothy Parker Tal
directed and adapted for stage by Anna
Migliarisi.

Dorothy Parker, a visionary of the
literary scene in the 1920s and 1930s, was
renowned for her sharp humor and keen
observations on life, love, and society.
The radio play is adapted from her stories,
"The Garter," "The Sexes," "The Young
Woman in the Green Lace," "Oh! He®
Charming!" and "The Waltz (Dance)."

The performance unfolded as a
series of vignettes, each capturing the
essence of Parker's work with a blend of
clever dialogue, subtle critiques, and
humour. The actors, led by the talented
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DOROTHY PARKER
TALES -

A RADIO PLAY

“The first thing | do in the maming i brush my testh and sharpen my tongue.”

Adapted for the Stage and Directed by Anna Migliarisi

Stage Design by Wesley Babcock
Costume Design by Ryann Farmer
Lighting Design: Susann Hudson

ACADIA THEATRE
Lower Denton Theatre
MARCH 19 — 23 at 7:30 PM
MARCH 22 & 23 at 2:00 PM

TICKETS [202) 542-5500 or




cast of Trey Poworoznyk (Mr. Gundermutt),
Merra Hynes (Ms. Appleton), Grayson Hudson
(Mr. Krump), Grace Henshaw (Ms. Castelli), and
Daniella Kozera (Ms. Canterbury), skillfully
brought Parker's characters to life, embodying the
spirit of the era. The set design featured two
distinct sections: a recording studio where the
actors performed and a lounge where the radio
show actors firelaxedO between performances.
The attention to detail was precise, from the
vintage microphone to the classic chairs and
ottomans that adorned the lounge.

One of the highlights of the play was its
exploration of societal critiques, such as the
discourse on social expectations surrounding
courtship and dance. Through witty exchanges,
the play shed light on the complexities of
relationships and the constraints imposed by
society during that era. What I found most
interesting was the dedication to authenticity in
the play. The actors skillfully recreated old
fashioned radio sounds using bottles and springs,
whatever instrument brought about the desired
sound. It was intriguing to watch live. The
Acadia theatre program put on yet another
wonderful performance with a stunning set
design and thought-provoking themes.

Photos by Susann Hudson
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During the winter semester, | had the
privilege of interviewing Amanda Peters, the new-
est member of Acadia® English department. Peters
specializes in Introductory English, Creative
Writing, and Indigenous Literatures. Her skills in
writing fiction led her to be named one of
Publishers Weekly® Writers to Watch (for the fall
0f 2023). She also won the 2021 Writers Trust of
Canada Rising Star Award and the 2021 Indigenous
Voices Award for Unpublished Prose for the short
story, AiWaiting for the Long Night Moon.0 In the
spring of 2023, she published her debut novel, T h e
Berry Pickers.

Like many authors, from a young age, Peters
knew she wanted to be a writer, but, as a poor kid
growing up in rural Nova Scotia, she focused on
getting a good education, finding a job, and settling
down. In 2012 she took an online course at the
University of Toronto to learn how to write a novel.
What started as one course grew into a full certifi-
cate. It was then she knew it was time to take
writing seriously. The course Peters took in 2012
only jump-started the love she already had for
storytelling.

Peters has found a voice in Indigenous
literature, but there was a time when she felt she
didn@ have the authority to tell those stories. She
explained that her Indigenous heritage comes from
her Mitkmaq father, but she didn& grow up on the
reserve or speak the language. However, when she
wrote of a home or rather lack of one, her
Indigenous heritage unspooled something in her.
And the more she wrote about her Indigenous
heritage, the more her stories gained heart. Her
writing has thus become a means of expressing an
attachment to her culture. One of PetersOproudest
works is one of the very first stories she wrote
fiPejipug0o (Winter Arrives). fiPejipug0is a flash
fiction story with the theme of Indigenous in
Nature. She expressed that writing fiPejipug0 made
her feel like she could write the stories she wanted
to tell, and the recognition she received as a finalist
in the 2018 Indigenous Voices Award for
Unpublished Prose gave her the confidence to write
more.

This summer, PetersOshort story collection
Waiting for
explained that, in a way, the collection is a
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dedication to all the people that planted a seed in
her.

What stuck with me is Professor PetersO
outlook on storytelling. She expressed that, AA lot
of people have said just a little sentence or some-
thing, and my imagination just ran with it, and
because of that these are not my stories, really.
They are everyone® stories and I@m just the one
who got lucky enough to tell them.0 For an aspiring
novelist, it doesn& get more inspiring than that.

I asked Professor Peters to close the inter-
view with some advice she would give to up-and-
coming writers. Her advice is as follows:

TWriters should Ydwéaganebe r ¢
a writer without being a re
fYou @oneed a formal educat.
creati vikouwrciaganerdo | ots of t
free. Read a | ot of books.
want to write, join |l ocal \
cl asses.
fTDod gi Weiapnhng can be very
can often get very sad and
especially when you get rej
t henét téhragd one t hingsot hat
exciting.
TAccept creaWouehavettoibe. ¢
t hcemesout. iSlg N|agchctepMoorneJeCt'°n' You hz_:lve
c ative criticism and just
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AUTHORS@ACADIA

On September 21st, in the Acadia Art
Gallery, Amanda Peters commenced the first
segment of the Authors@Acadia series. Peters
is the 2018 Nova Writes Winner for Short

Fiction; she also won the 2021 Indigenous
Voices Award for Unpublished Prose. For her
talk, she read an excerpt from her debut

novel Th e Ber rwhichBllooskhe r s
tragic disappearance of a four-year-old girl in
the blueberry fields of Maine.

Much of the talk included a look at
Peters' writing and editing process, particularly S
the drafting of the opening sentence. On a two-
week trip in Maine with her father, Peters
coined the lyrically evocative line, fiThe day
Ruthie went missing, the blackflies seemed to
be especially hungry,0 while her father
revealed the ins and outs of berry picking.

During the lively Q&A, faculty and
students pounced at the opportunity to question
Peters on the novel versus the short story, first
drafts, final drafts, and all things prose. PetersO
insights on character-building were incredibly
memorable as she spoke of hearing her
charactersOvoices and seeing their faces as they
spoke in her head. Characters are made real by
what she explains as flittle pieces of people or
little pieces of truth" writers weave into a story.
Her insights as a successful writer left the
audience enamored with the art of fiction. It
was a great start to the Authors@Acadia series.

“The Béery Packersis Rariumph ”

THE-®
BERRY

A“NOVEL

AMANDA
PETERS

PICKERS
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LMIF=< L@=AJ :9; CKd GMJ HJ=K=F; = 9 L=K
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The second installment of
the Authors@Acadia series
took place in the Quiet Reading
Room in the Vaughan
Memorial Library. Author Ben
Gallagher read from his poetry

collection A Gr i eFaculg &

and students gathered as he
divided his reading into four
segments to mirror the con-
struction of his collection.
Gallagher created a safe space
where his poetry could be
absorbed without disturbance
by using a signal bell he rang at
the beginning of the reading and
at the end. Readers followed
along, immersed in the serenity
of the moment as deep subjects
of'loss, grief, and birth were
discussed. Gallagher wrote and
compiled his collection after the
death of his partner and men-
tioned that this book was a part
of his grieving. Thus, A
Gr i e f me@Gtatey e
on life after loss. '

Gallagher began
his reading with the
poem ALooking for the
Invisible.0 Much like
the first part of the
collection it focuses on
the first three years
after the loss. His
poetry read like an
intimate diary unveil-
ing the honest emotions
that strike the heart.
Later in the reading, the
poems transferred to
themes of parenthood
as Gallagher spoke

Thirty Poems and an Essay

AT AfguEhG&I of his daughter.

read from the poems fiDad

Jokes0O and fiHow Love
Comes.0 He joked that as a dad
he had a lot of experience
offering comfort in ways that
didn@ work. Gallagher then
descended into poems that
spoke about seeing the newness

&f erhood through the lens
of loss. His poems reflected an
unwillingness to let go but to
hold on to the loss as his life
changed. Finally, Gallagher
closed with an essay that tied all
parts of his collection into a
cohesive whole.

During the Q&A
Gallagher spoke about his
writing process and the
vulnerability that came along
with it. He expressed that he
fiwanted to make sure [he] was
always looking at [his]
feelings0 and, as a writer, I
found that inspiring. I learned
that the most powerful or
moving pieces are the ones that

)

Ben Gallagher
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are depicted with such realism.
Since Gallagher has first-hand
experience with loss, his poems
are explicit with details and raw
with feelings. Writing in this
way is an outlet for grief, the
product being a collection many
can relate to.

When Gallagher was
asked how he felt about being
vulnerable in his poems he
expressed that when people
meet someone on a level that is
candid and real, they can find a
space to confront the feelings
within them. This struck me. It
made me understand that people
relate to pain and griefas a
genre in literature. Perhaps
reading is a therapy for over-
coming or, at the very least,
confronting loss. Poets depict
reality that readers probably
feel is easier to digest than
fiction. Writing what hurts, as
Ernest Hemingway suggests,
then becomes a benefit for both
the reader and writer.




1 AT A ~yhe images into a story. He students, and members of the
! I, é\ D A I A A qwscribed the process as letting Wolfville community alike.
- AA, Al A fithe images hold up the The night could be summed up
By Angel Percentie narrative.0 I found it incredibly as nothing short of a gift.

interesting how one
On Thursday, February  picture could expand into
8th, at 7 pm in the K.C. Irving  an entire story. Visually it
Auditorium, author Alexander makes sense to dissect a
MacLeod read from his short  story into scenes that
story collection An i ma | . @eespchdtdeach image.
Alexander MacLeod is a During the Q & A, one of
Canadian writer and Creative  the attendees expressed
Writing Professor at Saint difficulty in propelling
MaryG University in Halifax.  their own stories along,
MacLeod® first short story and MacLeod suggested
collection,L i g ht id i f thinkingdin scenes. He
listed as a Canadian bestseller ~made an analogy of a
and in 2019 he won an O. playwright with an issue
Henry Award for his short in their play. If act one
story fiLagomorpho (included  does not flow into act two,
inAni mal ). Per s o nhenhe suggested a third
MacLeod began the act might be needed.

reading with his short story The voice of
fEverything Undernecath.0OHe  MacLeod& narrator also
confessed it was his first time  caught the attention of the
presenting that story, but the audience. One attendee
audience held onto every word noted the perfect com-

long after it was spoken. bination of humor and

. N . . . . . AN EXQUISITE COLLECTION. L MACLEOD'S KYR
fEverything UnderneathOis a  intensity depicted in the I3 AR SWY HaT GRTCIR: TN AT RN MK aALD
story about two sisters. It opens voice of one of the sisters. TR St ek

with the sisters snorkelling at ~ MacLeod explained this
the beach, but the story unrav-  perfect balance with the
els as the narrator flashbacks to phrase fperspective makes
past conflicts that allude to the things funny.0 The protag-

tension in their relationship. onist, a young girl, was
Their connection is depicted as the perfect narrator be-
a strange and funny thing. It cause she felt the extremes

encapsulates the feeling of both of every emotion, and the
loving and disliking someone  uncertainty that comes

so nearby. The story is very along with her age made

relatable for anyone with a room for both the silly and

sibling. the serious. L A L E X A N D E R
MacLeod said the story Alexander MacLeod

first came to him in an image.  was a great addition to the M AC LE O D

It was a picture of two girls Authors@Acadia series. It

lying face down in the water. ~ was a night of beautiful T e

From that, he cultivated image and evocative prose /

after image until he could stitch enjoyed by professors,
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By Amara Fortier
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Nanci Lee described that she had been
writing poetry since she was in the second
grade. It was her second-grade teacher who
celebrated her talent, and when her mother
passed away when she was a child, it was her
teacher who urged her to use her talent as a
method of coping. Now, years later, Nanci is a
graduate of Trent University, named as an
author to look for on CBC& 22 debut Canadian
poetry collections to read for National Poetry
Month and the 2023 winner of the J.M.
Abraham Atlantic Poetry Award.

The celebrated poet held a reading at
Acadia University on March 21st, 2024, where
she explained that writing poetry is a way of
playing with words; it allows her to play with
her identity and inspirations. It allows her to
engage with history as a form of grounding, and
she later explained that it was an excuse to truly
engage with things and ideas that she expressed
interest in. When finding inspiration for her
debut, she looked towards music and historical

1 0 Spring 2024 ¥ Acadia English &Theatre
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q SA o are you?0 , Whdt do you
éi)j; ﬁmp\tjll you prepare for death?0
These questions prompt her to seek clarification
on questions that have been building across the
length of her life as she navigates her explora-
tion of her origins as an adoptee, given up by
her Chinese mother and Syrian father.

Nanci started with a poem titled ALotusoO ,
which she described as her way of metabolizing
violence in the world but also beauty. Before
starting the next poem, Nanci said that the first
part of her book, centred around the question
fiWho are you?0 was written to come to terms
with her story. This led to her next reading, a
poem titled fiFound, Children& Aid Society
Records.0 This is where it revealed the violence
of her past, but the truth of her mother and
father® history. When she described meeting
her birth mother, she was never quite sure if
those records ever held the truth. Nanci then
read two more poems, the first titled fiDivine0
and the second fFireflies.0 She then read a
poem titled fiPachamama.0 Pa@hamamadis a
poem about the overlapping of religion through
colonialism and how, years later, traditions that
were thought to have been silenced through
violence still managed
to find a way to survive.
Her last poem, a sonnet
titled fiFlirting with the
CosmosO was written
for her dear friend and
detailed moments
shared between them
about times they spent
foraging for mush-
rooms, the feminine
divinity, and how this
all helped her get
through a difficult time
in her life and push
§ through her writer®
block. Despite experi-
encing writer® block
for many years, Nanci



has always been passionate about poetry. To
the writers in the room, she expressed the
importance of remembering to have fun and
play with poetry. It& a way of finding different
ways of expressing one® words, a way of find-
ing form and space in one& poems. Nanci also

by the question, she said that she liked to use a
paper book and free write without purpose, but
she also liked to take pieces and snippets from
other poems and combine them into something
new. By the end of the session, Nanci had
captured the essence of how writing, revising,

and playing with poetry can provide people
with an outlet for their creativity, as a tool for
navigating obstacles and lingering questions,
and as a guide for steps towards healing trauma.

described her ways of coping with writer's
block, which included hanging out with other
poets and going back and forth playing with
words and ideas, going out and experiencing
the world and always re-

minding herself not to be oA A

so harsh on yourself. 7+p dad CpA,

Whilelistening toher 1y 55 gp A6 edud fAdau’ aCesoA ¢
speak, I enjoyed her _ R
emphasis on playingwith | 43y 6066 fAea po AapalC’ &Aav
poetry, which sparked a _ R A . o
question: fiWhat was her &aptidoo+dumdido. 0yowd , 00
favourite way of playing

with poetry?0 Delighted

® & 6 O 6 6 O O 0o o
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Under the capable guidance of Editor
Angel Percentie, the Spring 2024 print issue
ofe s t was lawched on April 4 with a
student reading in the Quiet Reading Room of
Vaughan Memorial Library. The spring issue
combining the best of the fall and spring
submissions for the year, featured 29 writers
and artists from various disciplines across
campus. Along with micro fiction and poetry,
the issue contains student art, including the
cover photograph entitled fiThe Road Aheado
by Seth Gledhill. Digital versions of past and
present issues can be viewed at the Department
of English website, https://english.acadiau.ca/
get-involved/estuary-arts-magazine.html.

(RO

estuary

ACADIA'S CREATIVE ARTS MAGAZINE S5rino 2024
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Al exa:

After hearing amazing stories
from the group who attended the
AAUEC last year, [ was thrilled
when | found out that it was my
turn to experience the confer-
ence. IGn happy to say that the
AAUEC was everything I had
expected and more. Each of the
presentations I watched was
intriguing — I especially loved
the one about storytelling in the
videogame Ho | | o w and n
the one about independent
womeninT h e
VenandRi c hatwls I
also able to watch the presenta-
tion of an old friend I hadn&
spoken to in nearly eight years.
My only regret is that I wasn&
able to time travel to watch
every presentation at the
conference! Iam also grateful
that the conference gave me the
opportunity to bond with my
classmates outside of the class-
room. We spent the weekend
laughing at inside jokes and
discussing a vast array of topics,
English-related or otherwise. I

3 OORANLE

Mer c ha

0 n sunday, but my
€ergy was well-spent. The
AAUEC was truly the highlight
of my entire semester.

Laur a:

The AAUEC was a memorable
experience, one that I would
encourage anyone who enjoys
English literature to apply for. I
found the different works that
students presented were so
creative, and I thoroughly en-
joyed the discussions that took
place at the end of every panel.
iT ifferent opinions that
students had really helped
bﬁo?den &y perspective on the
flexts that were discussed, and
getting to see what others
accomplished during the year
was inspiring. It was also a great
opportunity to get to know some
of Acadia® English department
students better and share ideas
with each other on the material
that weGve been reading here at
Acadia.

Zahi de:

The Annual Atlantic Undergrad-
uate English Conference was the
best experience of my first year

1 2 Spring 2024 & Acadia English & Theatre

when we returned of university! [ always believed

that universities should be places
where students can share their
intellect. In fact, I started univer-
sity for the sake of having a
space where the exchange of
ideas is the norm. After a few
months of university experience,
I never thought I could admire
my intellectual peers at Acadia
more. AAUEC proved me
wrong. Beyond admiring only
Acadia students, the conference
created a space where I met
more people passionate about
English than I could have met
only at Acadia. Hearing wonder-
ful ideas from students across
the Maritimes and seeing my
peers succeed was inspiring. It
was beyond inspiring to be able
to present a paper [ wrote as a
first-year student who struggled
with her classes at first. The
Annual Atlantic Undergraduate
English Conference had all the
best sides of academia.

Sydney:

I thoroughly enjoyed my time at
the AAUEC. I had never spoken
to Dr. Saklofske before but
found him to be very chill and
easygoing with whatever the six



of us wanted to do. The rest of the
students from Acadia who went to the
AAUEC with me were people I had
either met a few times or had never
spoken to before. Despite this, we all
became friends and enjoyed spending
time together. There was a meld of
people from different backgrounds
which made the conversations we had
as a group very diverse and interesting,
Believe it or not, a lot of what we
talked about was literature. Who would
have thought? The conference itself
was a fantastic experience. The
organizers did well at organizing the
presentations into panels and there
were many connections between
presentations at all the panels I went
to. The presentations at the conference
left me with a million thoughts and
ideas for new things I wanted to
research. The activities put on by the
organizers were very well done. The
literary trivia was very cutthroat, and
while Acadia did not win, I will say
that we beat StFX. The banquet on the
next night was tasty, and the number of
options they had and the foods they
had for people with allergies was well
thought-out. All in all, I loved the
experience and will be recommending
it to everyone I know.

Sophi e:
I am very grateful to have been able to
attend this year® AAUEC at
Université de Moncton. When I found
out that my piece had been selected, |
was very excited but also slightly in-
timidated because I had never shared
my creative writing with so many
people before. However, the atmos-
phere at the conference was incredibly
friendly and it was lovely to see stu-
dents there encouraging one another
and expressing interest in each other&
presentations. I was inspired by every
presenter I got to listen to, and I
particularly enjoyed a paper comparing
versionsof Anne of

Gurnd e n

another one that examined themes of
isolation among Disney princesses.
Sitting in on all the panels made me
want to learn more about the new ideas
I was being introduced to, which was
very exciting! In addition to meeting
people from other institutions, it was
very special to be able to connect with
fellow Acadia students. We spent the
weekend getting to know each other,
having lots of intellectual conversa-
tions, and teaming up for some very
intense literary trivia. It was a lovely
reminder of the amazing community
we have here at Acadia. | am so thank-
ful to have been given the opportunity
to experience the AAUEC, and [ am
excited for other students to experience
it in future years.

Angel:

The AAUEC was the highlight of my
semester. For the second time, I got the
chance to present a creative piece
among fellow English majors and
professors. The experience gave me a
better understanding of what motivates
me to write and what I could expect for
my future. The presentations from
other English majors across Atlantic
Canada were amazing. Listening to the
literary critics and theories, I felt the
wheels of my mind turn with more
ideas and stories. I didn& think it
possible, but IGn even more excited to
create new pieces than [ was before.

Photos from top to bottom: Alexa Wilcox, Laura Lascalle,
Zahide Cam, Sydney Meisner, Sophie Ashton, and

GEB e s
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By Lance La Roque

On Friday, October 20™,
Michael Devine brought to life
his experimental approaches to
theatre in Egypt and Serbia.
Devine discussed many aspects
of his work abroad, including
unusual accommodations, the

constellation, butitreminded & | OE | C El

R me of watching dance. = ¢ e <
shock of massive cities, and Connecting to what a body can = B | &EA

striking cultural differences do. i A an 2 s . A
. o,itseems,canenlargechow x | OE OE | B xEOE
between North America and people experience themselves

Eastern Europe apq the Middle 4 others. A quick look 0Ol b A @)

East. It was surprising to learn ;104 Devineds intriguing By Lance La Rocque

'Fhat, whlle 1nten§1vely explor- newbookThe BoxWhat Box

ing acting techniques and Book: Actihg for Sugam Barratp, the

constructing plays, the students C e n travenlythe centrality =~ Movement expert at Acadia,

often didn@ speak the same of body awareness to his arranged this extraordinary

language! When asked about 1104, It has sections on diet, Wworkshop with award winning

th? difficulties this divide cardiovascular workouts, " Eskasoni First Nation artist

mlght present, Devm; strength training, games and Sarah Prosper. The description

explained how there is so much o o oo These aspects of on the poster perfectly

more to communication than  pictic processes seems describes the details and

words. His work in SOME Ways — crucial! They are how one welcoming nature of the

returns us to the possibilities of learns to sustain and expand workshop: "Moving in

the body as a means of under- o 1 csibilities of expressions. Midkmadki invites you, a

standing the §elf and others, Devineds talk revealed the mover, artist, dancer, and

and as a medium for expres- profound experience of acting  person who wants to learn

sion. We limit ourselves, and becoming an actor and about the land we live from in

particularly in North America.  ¢;,0uraged new dimensions of  Midmadki. Through this class

We sit, we stand, we lie down. o1 o ther_awareness in the the Mitkmaq language, elder

As fche slide-show progressed, I, 101100 relation teachings, an d’

noticed the much fuller . ’

spectrum of postures and Inflligl)enous basedlmovement

physical gestures Devine was %) ('R Will be an Integral component
of our welcoming learning

getting at. [ don& have the

language to describe this bodily space for ALL. Becoming and
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understanding all of our a place and how
relations by acknowledging we one might

each have an inherent responsi- connect to a
bility to our future history. specific place.
Piskwa' - Come in." I had This area is, she
planned to go to the event, held said, particularly
at University Hall on the big important to her,

stage and watch from a safe having a rich
distance, safely concealing my MiGkmaw
inability to move with any tradition. We

grace. But once there, everyone were given
began moving up to the stage  instructions on
and it would have been more ~ how to do the
awkward to sit in the audience. dances and then
Sarah was indeed very welcom- formed circles
ing. She began by getting us to  and tried them
do some simple exercises with  out. She turned
ourselves and then each other. it into a chal-
Part of this seemed to be to get  lenge so that, in  FHNSNES_-
us connected to our bodies and one dance, we
the space of the stage—or danced until we were tapped on  and made a circle, feeling the
really any space. These exercis- the shoulder indicating we@l connection to the ground. Sarah
es are portable! Part of it was ~ lost the thythm. I was quickly  prought the event to a

also to get connected to the moved to the edge of the circle  ¢conclusion, and many gathered
other members in the group and enjoyed watching others around her to ask questions.
(one exercise involved staring  more expertly perform the She was exceptionally

into another person eyes). dance. Towards the end of the  welcoming. I was grateful to

Sarah discussed the meaning of workshop, we all went outside  have participated.

%> Reflections from the Acadia English Association®

&A1 I We had tables full of coloured and patterned
paper, markers, pens, cool stickers, and old
magazines. Folks had the opportunity to display
their creativity outside the classroom, and
everyone put together their own little booklet
which we photocopied to display.

In addition to those, we had a chance to
host two book clubs over the semester! For our
October book club, we chose to stick with a
science fiction theme and members voted to
readOn a Red St wyAlete de, Dri fti
Bodard. In November, members voted to read
The Hun g éySuzdae Godiss. Both
meetings led to some great conversations over
tea and snacks.

The Acadia English Association orga-
nized two successful events during the fall
semester. On September 20", we hosted a meet
and greet for English majors to connect, share
ideas and passions, and learn about the AEA.
Snacks and tea were provided, and folks were
encouraged to bring their own mugs to show
off. We had so much fun meeting new English
majors and catching up with old friends!

Our second event was a zine night held in
the art gallery on November 14", A zine is a
small, DIY magazine that uses text, images, and
illustrations to convey a message or emotion.
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The winter semester was
exciting and busy . We kicked
off the semester in January
with a Winter Social. Our
members got a chance to get
together, meet new people, and
play some board games in the
BAC.

Our third book club of
the year took place at the end
of January, where weread T h €
H o b byiJ.R.R. Tolkien. We
had a great turn-out and had
some great discussion! Instead
of' doing a fourth book club in
March, we decided to end off ;4 created our own mini

the year with a book-to-movie  13057ines. We also collaborat-
adaptation movie night, and our o4 with a number of other
members voted to watch T h € departmentsdclubs to host an
Pr i nc e sbased @ithe d €\rs Social in order to give arts
book by William Goldman. students a chance to meet up

Throughout the year, we 4,4 socialize. We gathered in
also collaborated with other the art gallery and spent time
groups across campus to host  hatting sharing snacks, and
some fun events. We teamed up playing board games together.
It was a great way to wind
down right before reading
week and to meet students from
other programs!

The AEA also had the
chance to order merchandise
for the English department this
semester. We had hoodies, crew
necks, beanies, and bucket hats
available to purchase with the
English department logo on
them! The AEA also assisted in

again with the Acadia Art
Gallery to hold another zine
night, where we got together

to represent Acadia
at the Annual
Atlantic

A

Undergraduate English Confer-
ence at the Université de
Moncton in March by raising
funds for the trip and collecting
submissions. We are so grateful
to the offices who helped pro-
vide funding for the trip and
very proud of the students who
presented their academic and
creative pieces at the
conference.

We ended off the year
with one final social at the Axe.
Students and faculty were all
invited to come hang out and
participate in an intense game
of literary trivia. We also dis-
tributed superlative awards to
all the professors, which were
voted on by our members. It
was a fun night and a great way
to wrap up the year! We are so
happy to have had such a
successful year for the AEA
and we are excited to be back

sending six students ))-‘\ in September!
(3
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